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KEWNNETH BAFKER Galtertes

From air
and light
to airmail

To keep realism in
painting from lonking
robe or academic re-
quires a touch as Lvely
as Bon Aronson displays
in camera-assisted paint-
ings al Jenlkins Johnson.

“Photorealisin” does
not fit what Aronson
does. He apparently
uses the camera as a
memory aid, especially
in paintings such as
“Rome Traftic” (2011}
and “Suits" (201} that
picture rapidly changing
situatbons,

Bt his realisim comes
alive not from mers
plavsibility or aceuracy
but becawse of the emoe-
ticnal flavors that infuse
his reponts of light, The
varmera tales care of the
opdics, bul il cannol

Ben Arenson: Here and
Maow: Paintings. Through
next Sat, Jgnkins Mhnson

Gallery, 464 Sutter S, S.F.

15 BT7-0770. woeresjen
kinsjohnsongallery.com.

regdster emotional tem-
perature as Arcnson's
skill s,

The provess depencs
crucially cn e eronoe-
my of descreiptive effect
he achiewves by a8 relaxed
tourch and technieal
decisions such as scrap-
ing paint awsy to define
the distant ships and
buildings in "Summer
Morning” (o).

| The palntings vary in
| size cnough to let us see
| Aronson shine and to

| wee how his art breaks

“A HEART-POUNDING

ADRENALINE RUSH!
What & way to kick nl'il' the New Year!"

“CLEVER AND
SUSPENSEFUL.
Keeps you guessing untll the very end”

iy Wmsdad, MUEE SHIW FLLY

Brpmvnp, FOS-TF
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Jenkm Jobnenn Gellery

“Via di Santa Maria Maggiore” (zo11), 0il on panel
by Ben Arenson, 12 inches by 12 inches.

Saan Cordelre and Claite
Haaly: Par Avien: Sculp-
tural installation. Ends
today. Fray Morris Gallery,
11 Jessle 55, 5.F. {%15)
S4G-TEIZ. wiwwe frevnorris.,
COTL

down when the dimen-
sinns of the working
surface exered eouple
of sguare feet.

Though he sustaing
the description of light
aned pir in A large pic-
ture such as "City of
Angels” (zou), the im-
menscly satisfylng rela-
tions hetween hrush-
waork, calor and de-
prictive detail that we ses
in “Via di Santa Maria
Maggiore" (zon) and

| other small works tend
| o go slack.

Seeing an artisl come

| wp against his limits —
| in thiz ease, at lesst

leaves a SlTCHIgET, TIHaTE
soulful impreession than

merely secing him in his |

stricke wonld have.

Taha Balal: The Atma-
sphang From Before the
Hteap Down Retums to
thee Soquara: Waoirks on
maper, Through Feb, 18,
Haimnas Gallery, 49 Geary
S, 5.F {£15) 357-B114.
weawhalnasgallary.com,

il wonlkd accept indi-
vidually, and posted
wach one to the gallery,

The arlisls arranged
the Fragments on sile in
A moughly airplane-
shaped army, provaking
frat a smirk, then a
cringe at the thought of
secing wreckage.

Were Healy and Cor-
deira American, we
might read their piecs as
A wry rejodnder Lo the
recent right-wing assault
on the Postal Service as
a big-government anwch-
ronism, But their praject [
rounts more &s & heavy-
weight entry in the his-
tory of Mail Art, @ ten-
dency with roots in Lhe
late vwmie  that ssoce tha
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